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Chopra, U. 0.—Buddhist Eemains in India.   See No. 196.
Gangoly, 0. 0.—Of JSsthetics Indian and Christian Scholastic
Theories: Some Parallelisms. AP. XII, pp. 296-300. [553
Discusses the similarity between Indian and Christian rules of
image-making which explains only by an identity of aesthetic
intention. Finds that both the Indian and Christian icon-maker are
on the identical road which can lead upright souls to God and
" make invisible things clear to them by visible."
Gordine, Dora—(Hon. Mrs. Richard Hare)—The Beauty of
Indian Sculpture. JRAS. Pt. 1, 1941, pp. 42-48, 7 plates.
[559
Shows some of the great and timeless qualities of Indian sculpture
which makes it as alive and significant to-day as it was to its unknown
creators. Does not attempt to discuss its historical development,
or to compare and criticise the characteristics of different periods.
Looks entirely from the artistic point of view.
Kataki,  Sarbeswar—The  Karnarupa   School   of   Sculpture.
JARS. VIII, Pt. 2, pp. 38-43.	[560
An endeavour to  formulate  a theory   that Kamarupa had her own
school of "sculpture.   It is published with   a view  to invite criticism
and encourage further study of the subject.
Khare, G. H.—Varieties of Visnu Image and the Probable
Date of their Innovation. In 'So. 1434 pp. 260-263. [561
Visnu image can have 24 varieties by the interchange of the conch,
the wheel, the mace and the lotus, the four attributes generally
shown in Visnu's hands. The writer here fixes tentatively the period
of the introduction of this practice.
Majumdar, M. R.—Rare Sculpture from Kotyarka and an
Illustrated MS. of Grltagovinda. JUB. X, Pt. '2, pp. 112-131,
9 plates (5 coloured), 2 illus.	[562
Kotyarka shrine stands on the top of a hillock at the village
Khadat-mahudi in Vijapur taluka to the north-east of Gujarat, in
Baroda State. The sculpture under description are said to be very
beautiful and chiselled with great anatomical perfection. The
Gitagovinda described belong to the early Rajasthani or Gujarat
style of painting of about the early i6th century.
Minakshi, C-—The  Historical  Sculpture  of the Vaikuntha-
perumal.   See No. 56.
Naik,   A. V.—Studies  of   Nagarjunakonda   Sculpture.   See
No. 57,
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